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Directions for Practice. 


One should always practice each Etude in 
sections at first,_ especially in the passages 
of sixteenth notes_ and each section shouldbe 
practiced with one hand alone,untilit can be play- 
ed with equality and security, and without hes- 
itation. After a so-prepared part has been ta- 
ken up with both hands, a following section 
should be practiced with one hand, until it 
is equally prepared for two-hand playing. 
The difficult places should be practiced 
more than the easy ones until they go equal- 
ly well and flowing. 

One must take care continually to distin- 
guish between the legato and staccato styles 
of playing. Legato passages are tobe perform 
ed with a soft, yet firm pressure of the fingers, 
each one being raised in succession,at the mo- 
ment of striking,to about 13 times the height 
of the black-keys; while staccato notes are to 
be played with a springing hand, firm position 
of the fingers, and quiet wrist. 

The marks of fingering are always to be 
faithfully observed, in order to gain security, 
and the tempo should always be suchas will 
permit good style, and convenience in playing. 

In this way practice should be continued un- 
til a flowing succession of tones is produced, 
inthe most natural manner possible.All that 
should be practiced before, with, and after 
these Etudes, is to be found in my systematic 
“Guide through piano- forte instructions, (pub- 
lished by J. Schuberth & Co.) a progressively 
arranged, descriptive catalogue of piano-forte 
compositions in all styles. 


Louis Kohler. 
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Zur Uebungsweise. 


Man wbt immer nur erst einen Theil von jeder 
Ltude, vorzugsweise in den Sechzehntelpassagen, so 
lange ein handig, bis es egal, sicher und ohne An- 
stoss geht; wahrend dann der so vorbereitete Theil 
zwei handig vorgenommen wird, kannzsur Abwechs- 
lung ein folgenden Theil einhandig vorgeibt werden, 
bis er ebenfalls zum sweihindigen Spielen reif ist. 
Die schweren Stellen werdenmehr ais die leichtern 
geibt, bis sie mit diesen gleich gut und fliessend 
gelingen. 


Es ist bestandig auf éntschieden gebundene oder 
gestossene Spielart su achten; die gebundene ist mit 
weich und voll eingedrickten Fingern aussufiihren, 
deren jeder sich erst im Anschlagmomente des fol- 
genden aufhebt (etwa 13: Obertasten hoch) die gestos- 
sene wird mit springender Hand und fester Finger- 


haltung am ruhigen Handgelenke bewirkt. 


Die Bezseichnung der Pingersetzung ist immer ge- 


nau su beachten, um die Sicherheit zu befordern., 


Das Tempo muss immer so gehalten werden, dass: 
das Spiel bequem in guter Art gehen kann; in sol - 
cher Weise istdann solange zu iiben, bis eine gelauf- 
igere Tonfolge erzielt ist,wie solche eben mit Natiir - 
lichkett ermoglicht werden kann, Was vor, nebenund 
nach diesen Etuden zu uben ist, findet man in met- 
nem ,, Fiihrer durch den Clavierunterricht, (Verlag 
v J.Schuberth & 0°) einem stufenweise geordnetenTer- 


zeichnisse von Clavizr-Werken jeder Art, 


Louts Kohler. 
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STANDARD STUDIES AND CLASSICAL COLLECTIONS IN BOOK FORM 


Well edited and carefully printed on the finest paper. 
At small prices and subject to a liberal professional discount. 





_ PIANO SOLOS . 


NO. PRICE 
129. BACH, J.S. Little Fugues (Orem).............. Renter octe tar. $0 40 
37. BACH, J.S. Little Preludes (Orem)... ......... 06040 eceeesseee 40 
128. BACH, J.S. Little Preludes and Fugues (Orem).....,.......... 60 
38. BACH, J.S. Inventions for the Piano, Two-Part (Orem)......... 30 
39. BACH, J.S. Inventiens for the Piano, Three-Part (Orem)........ 30 
40. BACH, J.S. Inventions for the Piano, Complete (Orem)......... 50 
41. BEETHOVEN, L.VAN. Selections from Piano Works............. oo 
i78. BEETHOVEN, L. VAN. Easier Pianoforte Compositions.......... 50 
186. BEETHOVEN, L. VAN. Op. 33.) (Bagatelles) ).). 3.00... . ye 35 
42. CHOPIN, Fe): Waltzes i 1055 ih iis Re ical, Babin ap aisles © lie tes 50 
92. CHOPIN, F. Nocturnes.:....:5....5h....2.320.2-! Mood atepatigcl, ce) he adel 75 
100. CHOPIN, F. Album of Selected Works (Philipp)...............- oo 
43. ELEMENTI2ZM. >/Senatinas: Sek. 2: i deuk soc h ice aed oe ee 50 
153. DIABELLI, A. Op. 151,168. Eleven Sonatinas.................¢ 50 
167. ‘DUSSEK,.J..L. Op.'20.: ) Six Sonatinas, 3.0), 0) 2) 505. lt 50 
130. GRIEG, E. Op.12. Lyric Pieces. Vol. I........)...05...., 0008 50 
150. GRIEG, E. Op. 43. Lyric Pieces. Vol. Ill...................05 50 
135. GRIEG, E. Op. 46. First Peer Gynt Suite....................: m 75 
44. GURLITT,C. Op.101. Album Leaves forthe Young..........., 60 
181. HAYDN, J. Sonatas. Vol. 1, Nos. 1-10................0..0..48% i) 
18%. .HAYDN, J. Somatas. Vol. II, Nos. 11-20..................... ‘i 75 
45,46. JENSEN, A. Op. 17. Wanderbilder, 2 books, each......... 7 
47,48. KOHLER, L. Op. 243. Children’s Friend. Little Pieces for 
Study and Amusement, 2 books, each..................-586 60 
50. KUHLAU, F. Sonatinas for the Piano...............0 00 ec ee eeee 50 . 
179. LICHNER, H. Op. 4, 49,66. Somatinmas...........0...00 00000005 75 
77,78. MACDOUGALL, H. C. Studies in Melody Playing for Piano 
Pupils, 2 books, GRC... cde Speed nN tie OD ae 5 ao. Sapa ae 00 


51. MENDELSSOHN, F. Songs Without Words (Kullak)............ 
94. MENDELSSOHN, F. Op. 72. Six Children’s Pieces............. 
' MOSZKOWSKI, M. Op. 12, Spanish Dances..................4 
MOZART ,“W.:As .Senatasiece ee raise Oke ease ins cee lean Gia 
SCHUBERT, F. Fantasies, Impromptus, Moments Nusicaux.... 
SCHUBERT, F. Impromptus and Moments Mus caux........... 
SCHUMANN, R. Op.15. Scenes from Childhood.)............. 
SCHUMANN, R. Op. 68. Album for the Young. ............... 
SCHUMANN, R. Op. 15 and 68, combined 
SCHUMANN, R. Album of Selected Works...............5....5: 
SCHUMANN, R. Op. 21. Novelettes (Ruthardt) . 
SONATA ALBUM. Vol. I. Fifteen Favorite Sonatas (Kohler) . 
49. SONATINA ALBUM. Thirty Favorite Sonatinas, Rondos and 
Pieces. (Robler): «30/3. .\5 . $iife sles.  spntorelirs oid ak esp Sehr ee Re erties m= = 


177. SONATINA ALBUM. Fifteen Favorite Sonatinas (Kohler) 
(Abridged Edition)". oS A005 34...) Na teepliacs ee enero aime tee 
149. SPINDLER, Op. 44. May Bells, 12 Little Lyrics.............. 


PIANO STUDIES AND METHODS 


Op. 61. New School of Velocity, Book I........... 
Op. 61. New School of Velocity. Complete........ 
72. BERENS, H. Op. 70. Fifty Easy Studies Without Octaves ...... 
2. BERENS, H. Op. 79. Twenty Studies Without Octaves (Prepara- 
tory to the Author’s ‘‘New School of Velocity, Op. 61’’) 4 


1. BERENS, H. 
BERENS, H. 


70. BERTINI, H. Op. 29. Twenty-five Studies (Preparatory to the 
eCramoer Studies) 5. ofS (Moi) o the, o/s) so Saeco eda ect eigen ered 

95. BERTINI, H. Op. 100. Twenty-five Easy Etudes ..............- 
3. BIEHL, A. Op. 30... The Elements of Piano Playing. (Five-Finger 
EXOrcises)) onlin Sok occluded i fee) o.1%s, $0 y SIORUS hd Sloe IRmOA phos taueanecd 

142. BIEHL, A. Op. 44. Easy and Progressive Studies, with Special 
Consideration for the Left Hand. Bookl................. 

144. PIREE DAL -BARROD, L. Op. 8. Studies for the Left Hand 
PEN eke otha ess ARTA LA Bee Wi Skep 5 Gosp 0 ald ARR Chal MR ea ee sO 


96. BRAUER, FR. Op.15. Twelve Preliminary Velecity Studies (In- 
troductory to Czerny’s ‘‘School of Velocity’’) 
4. sac aay tah er aaa F. Op. 100. Twenty-five Easy and Progressive 
URGLIERs foals Au alole ohelaeielsssc'b 0 (sie: 4p) elete''s ip ca'ta)ouaisliay one Seel « RAtp MEAL ele boli 
aetbhy Se ea F. Op. 105. Twelve Brilliant and Melodious 
BURGMULLER, F. Op. 109. Eighteen ‘Characteristic Etudes to 
follow Op. 100 (Leefson)..../.........-....0055 : 
CLEMENTI, M. Gradus Ad Parnassum (Tausig) . ; 
5. CONCONE, J. Op. 24. Twenty-five Melodic Studies da ore 
bngriaer shel J. Op. 30. Twenty Studies. Cultivation of Singing 


Ton 

CONCONE, J. Op. 31. Fifteen Etudes de Style:................ 
CRAMER, 5: B. Fifty Selected Studies (von Bulow) ............. 
93. CROISEZ, A. Op. 160.. First Book of Melodic Studies........... 
71. CZERNY,C. One Hundred Easy and Progressive Lessons (First 
Instruction in Piano Playing) ........ 06.0.0 ¢0ee cece eee esee 
--CZERNY, C. Op. 139. One Hundred Easy 
Studies Without Octaves . . 2502.05 ois. Silede 145 aR pee 
CZERNY, C. . Op. 261. One Hundred and One Short Exercises in 
Paasche ary axR ace Foes vin oo a ate de ln eh nn bis ea ee 
80, at mead obra ron Op. 299. The School of Velocity, 4 Books, 
6. CZERNY, cs Comaplete a's 6.05.5 isa oo. teh dos brag ee eee eae at oe 
CZERNY, C. One Hundred and Ten Easy and creat 
sive Studies to be used with any Instruction Book........... 
CZERNY, C. Op. 553. Six Octave Studies. .........0.....6--5- 
CZERNY, C. Op. 599. i 
79. CZERNY, C. 

174, CZERNY, C. 
91, 137-141. CZERNY,C. Op. 740. The Art of Finger Development 
(A Sequel to Op. 299). 6 Books, each............,..+---055 
A3G. OZERNY, Cx 7Op.(740. ‘Complete’. [50 di Nate eevee 3 Gm 
157, 158. CZERNY,C. Op. 823. The Little Pianist. (Easy Exercises 
in Progressive Order from the very Beginning.) 2 Books, 





- Preliminary School of Dexterity......... 


ae Ry eereitia sare oie alice hiya Wd Sees op (Argls fa'iabnye sree wveae takeiolena Piste Scat 

156. CZERNY,C. Op. 823. coments sis, oP RIAA cole es SoG Aa Wein anepaony Smee 
7. DUVERNOY, J. B. Op. 120. Ecole du Mecanisme. Fifteen 
Etudes to precede Czerny’s Velocity. ............. 200000000. 

8 DUVERNOY, J.B. Op.176. Ecole Primaire. Twenty-five Easy 


and Progressive SE aria go isco Cnlccclath a rtks aad anaih Wicle RIA eee ee Te 
GURLITT, C. Op. 82. Ome Hundred New Exercises for Young 
Players. (Sieur er) 5056045 pss, ous sleds ales nye Unto pee tees Mie pate 
GURLITT) C. (Opena7. \First Lessoneie.i 5 ioccs sev telte vile iden 
GURLITT, C. Op. 141. School of Velocity for Beginners........ 
HANON, ron L. Virtuoso Pianist. Sixty Exercises for Acquiring 
Execution, Flexibility, Strength, Perfect Equality of the 
Fingers and Suppleness of the walt (Safonoff) 
HANON, C. L. Virtuoso Pianist. Part I 


Published by THEO. PRESSER CO., Phinda 


Twenty-four Studies for the Left Hand ... © 





NO. ‘Pp 
a 170. HANON, C.L. Virtuoso Pianist. Parts II andIII,each..... $0 

HELLER, S. Op. 45. ‘Twenty-five Melodic Studies Introductory 

to. the Art of Phrasing ) 04 '5'N. 3 5a: Joe cs awelcces cannes 

























Attractively and substantially bound. | 


10. By ay a Op. 46. Thirty Progressive Studies Preparatory to. 
aan HELLER, S. | Op. 47. 
Peet pes Lidvatel id 4%: Noibols acct ele ade. Wofsnalt, Haleteiahe REI OR Oe» crak ened 
82. HERZ, H. Scales, Eeerctaee Passage Work (New Baltion): btn 
105-107. TENSEN, A. Op. 32. Twenty-five Etudes, 3 Books, each fs 
12. KOHLER, Ih: Op. 50. Twenty First Studies for Every Pianist on 
Technical Foundations for Virtuosity. 73h le Weekbes waa 
90. KOHLER, L. Op.60. Studies in Parallel Motion to follow Op.’ 50 
89. KOHLER, L.. Op. 85. Progressive Studies in eet Playing for | 
1 >! qualizing the‘Hands(i) fii. a bh hos a Hoe ne Se ae 4 
120, 121. 


KOHLER, L. Op. 128. 
13. KOHLER, L. Op. 157. Twelve Little Studies. 0) ../.....5...5.- 
14. KOHLER, L. Op.190. Very First Exercises. Thirty-six Exsrciase 
for Beginners . hick. cea cield oe AAG Cob hale ek oon ee 
168. KOHLER,L. Op. 218. 
124. KOHLER, L. Op. 242, 
(GC. Hoffinian) 0). st Eager «ie 3/2 apn nie On ee a le ik a 
31, 32. KOHLER, L. Op. 249. Riactibal Methed. 2 cus! each. .., 
33.. KOHLER, L. Op. 249. Books I and II Combined........... 
34, 35. KOHLER, L. Op. 300. Practical Piano School. 2 Books, e 
98. KRAUSE, A. Op. 2. °Ten Studies for the Development of the Trill 
99. KRAUSE, A. Op. 5. Ten Studies of Moderate Difficul ty. Fs 
81. KRUG, D. Technical Exercises with Scales, Exercises and Chanda, 
in All Keys from Opi 755255 techs. ace diidles de va Cee 
KUHNER, C. Pianist’s School of Etudes. A Model Coilecti 
Well-graded Studies in Every Style from the Lowest Gr 
; Chopin, Henselt and Liszt. 6 Books, each 
15. KUHNER,C. Vol. 1—Lower Elementary Grade 
16. KUHNER, C. Vol. 2—Higher Elementary Grade 
17, 18. KUHNER, C. Vols. 3, 4—Lower Medium Grade 
19, 20. KUHNER, C. » Vols. 5, 6—Higher Medium Grade 
148. REN ee M. Pei 14. Two Hundred ‘Short Two-part Canons 
97. LE cOUPPEY, F. ‘Op. 26. Fifteen Studies, Preface to Czerny’s 
elogit ys: haiaie Winnie. Eh: ete Aha vuceg ie tore etelebel Reza hae iar Shae a a hone 
21. LEMOINE, Hy. Op. 37. alae Juvohile Stueliesi!. 2G ste. Meee 
122, 123. LOESCHHORN, A. Op. 38. Melodic and Progressive Studies. 
2 Books, each i os ¢ VU, fBR ted alclee so a ne 2 LN Re / 
85, 86. LOESCHHORN, A. Op. 52. Twenty Melodious Studie of 
Books; emehyicc dss cele esos Foskine nie © ni met che ono WS 
22-24. LOESCHHORN, A. Op.65. Studies for Basins for the Spe 
velopment of Technic and Expression. 3 Books, each....... 
25. LOESCHHORN, A. Op. 65. Complete.............2.....400- ees 1 
26-28. ERC MPRN, A. Op. 66. Progressive Studies. 
29. LOESCHHORN, A. Op. 66. 
132-134. LOESCHHORN, A. Op. 67. 
' ils. 3 Books, each .5. 052. 608 Sis oe ieee ee 
73-75. LOESCHHORN, A. Op. 84. 
3 Books, euch SB soers Le Bh Wire healer eek 9.» Sole 
36. LOESCHHORN, A. Technical Studies. Daily pigheas 
117, 118. MOSCHELES, I. Op. 70. Twenty-four Characteristic ‘Stud- 
jeaionvalliehe Major and Minor Keys (Finishing Lessons fer 
é Advanced Performers). 2 Books, each 
MOSCHELES, I. Op. 70. Complete.............. 
116. PACHER, J. A. Op. 11. Six Octave Studies.... 
83. PISCHNA. Der kleine Pischna (Wolff) 
84. PLAIDY, LOUIS. Technical Studies for Piano. 
30. SCHMITT, A. Op. 16a. Preparatory Exercises. _ + c 
ercises for Acquiring Independence of site ae | Even- — 
ness) of ‘Touch’: s,.:5 i05.ech S Ubaeen. gee Soule Re ee sR ae 
88. cea Soman + As 
SPINDLER, F. Op. 131. Juvenile Study Bock for Beginners? ‘ue . 
67. STREABBOG, L. Op. 63. Twelve Melodious Studies ...... 
STREABBOG, L. Op. 64. Twelve Easy and Melodious Sete 
VETTER, H. Op. 8. Twenty-four Meladic Studies. . 
VOGT, JEAN. Op. 145. Twenty-four Octave Studies of Media: 
Wad ce SE eae OE eee wo ee 
WAGNER, E. -D. Op. 45. First SEE Book. Vol. I. eine ol 
WIECK, F. ‘Piano SBurdies 316/ ee eeNaiel de ee ee 
- WOLFF, B. Little Pischna. 
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_ PIANO—FOUR HANDS © 
68. pee A. ‘On. 149. Twenty-eight Melodious Studies in 5 
Kourina Gn ee Geel a peer ONCE eerie 


52, 53. Op. 366. Teacher ane Pupil. Thirty Meledi- 
ous Study Pieces for4 Hands. Inali Keys. 2 Books, each... 
54,55. LOW, J. Teacher and Pupil. A "Practical Course in Four- 
hand Playing. A Supplement to all Piano Methods. 2 
Books each: i616 ic Aa ale PC ee Oe 
148. LOW, J. Op.191. Tone Pictures..............--- Ek ee Bees win 
76. TAS M. Op. 12. Spanish Dances............... 
147. NEUMANN, F. Op. 1. Sixteen Instructive Pieces............ 
VIOLIN 
56. HOHMANN, C. H. Practical School. ..........0....200e eee tes 
57-61. HOHMANN, C.H. Practical Violin School. 5 vols., each 





169. KAYSER, H. E. Op. 20, Book I, Elementary Studies......... 
145. MORCEAUX CLASSIQUES (H. Strauss and Others). wy 
tions and Original Compositions for Violin and Piano....... 


VOCAL 


62. ABT, F. Singing Tutor, Mezzo-Soprano ., 
187-190. ABT, F. Singing Tutor, 4 vols., each:...........:........ * 
87. ABT, F. Singing utor, Baritone or Bass... ........000000-ec0ee 
63. CONCONE, J. Op. 9. Fifty Lessons for Medium Voice......... bet f oO 
MARCHES], S. Op. 15. Twenty Vocalises... PSA ee ye ee ple | eee. 
SIEBER, F. Thirty-six Eight-measure Studies: j Ph >. ee 
64. Op. 92=—Soprahiio. i3 tice. os Aang ote FR See. yates oes ote 
G5. Op. 93—Mezzo-Soprano 


Op. 94—-Alta 18.0 eS ging ial hs Salas cee es ne Se ee ae 
VACCAI, N. Practical Italian Voeal Method, Soprano or Tenor. . 














